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韋利的著作——《九歌：中國古代巫文化研究》(The Nine Songs:A Study of 
Shamanism in Ancient China) ，以《楚辭九歌》為據，詳細分析中國的巫文化；
霍克斯的《南方之歌：屈原及中國古代其他詩人詩歌選集》（The Songs of the South: 















                                                     


























表示感激，而其中一人就是霍克斯：―I am deeply grateful to two friends, A. R. Davis 
of Cambridge and David Hawkes of Oxford, who have read this essay and made 
many useful suggestions. They must not of course be held in any way responsible for 




泰晤士報的其中一篇文章也曾記載兩人的淵源，―Back in Oxford Hawkes 
completed his doctoral dissertation on The Songs of the South. His work attracted the 
attention of the pre-eminent Chinese scholar and translator, Arthur Waley, who 
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 Arthur Waley, The Nine Songs, A Study of Shamanism in Ancient China (London: G. Allen and 
Unwin, 1955) 
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久。1955 年，韋利出版了《九歌：中國古代巫文化研究》(The Nine Songs:A Study 
of Shamanism in Ancient China)，同年霍克斯完成博士論文〈《楚辭》的年代與作
者問題〉，後以專書形式出版，為上文提及的楚辭全譯本——《南方之歌：屈原
及中國古代其他詩人詩歌選集》（The Songs of the South: An Ancient Chinese 
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―Although the‗Hymn to the Fallen‘ is not the ‗Soul Summons‘of Si-ma Qian‘s biography, it is 
possible to think of the whole ‗Nine Songs‘as a sort of extended summons, though it is the gods and 
not the souls of men who are summoned in it. Ig we accept Jiang Liang-fu‘s theory that the Jiu ge, Jiu 
Bian and Jiu zhao of the Qi legend are simply the names for different aspects of the same liturgy- Jiu 
ge for the words, Jiu bian for the music and Jiu Zhao for the dances- then it becomes more than 
probable that the Nine Songs of Qi were shaman-songs in which various gods were invoked, each with 
a different kind of music.‖ David Hawkes. The Songs of the South: An Ancient Chinese Anthology of 




























                                                     
11郭璞：《山海經》（上海：商務印書館，1939 年），頁 130-131。 
12
David Hawkes. The Songs of the South: An Ancient Chinese Anthology of Poems by QuYuan and 
Other Poets (London: Penguin Books Ltd. 1985)，p. 96. 
13孫常叙：〈楚辭九歌十一章整體關係〉，《社會科學戰綫》創刊號第 3 期（1978 年） 
14
―There are still many questions about these songs that remain unanswered…Fortunately their beauty 
remains unaffected by our understanding of how they were performed or when they were written and 
continues to be an inspiration to Chinese poets and painters as it has been throughout the ages.‖ David 
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 ―Appended to the Nine Songs are a Hymn to the Fallen (to warriors fallen in battle), and also a sort 
of envoi, making eleven pieces in all. But these last two did not, I think, form part of the original series.‖ 
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―The most plausible theory to my mind is that of the Japanese scholar Aoki Masaru, who held that the 
‗Nine Songs‘ song-cycle was designed for twice-yearly performance, once in spring and once in 
autumn, and that the two most popular gods, the Xiang Goddess and the Master of Fate, have a version 
for each season. On each occasion, therefore, only nine songs would in fact have been performed.‖ 
David Hawkes. The Songs of the South: An Ancient Chinese Anthology of Poems by QuYuan and Other 
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―Qu Yuan was certainly familiar with 'questing' songs like III and IV, the theme of which inspired the 
central part of his allegory; it is even possible that he may have written or arranged one or two such 
songs himself, but it is most unlikely that he was the author or editor of the whole of the Nine Songs.‖ 
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